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Diane Simpson
HERALD ST

My Eavorioe art-wardd teees last vear came from crigc Mersno Herbert, who proposed a
kevboard shost-ciet o instantly insest codas ofs-oeeded phrase, “uwnder-secognized female
astizt. "™ Thic Sme-saving leerstroke aould heve come in mighty handy this autsmn in T ondos,
which egjoved survey exhibitions by Amy Sillmen aod the late Anoi Albers dloogside this firss-
ever UK solo presentaticn by American sculptor Diane Simpson. Ag admired Sguee in the
Chicazp art scere, Simpsao bad ber secood sola exhibition in Mew Yook tn 2013, Shirtr-thres
vears after the frit one. She has bazely exhibited in Europe, and many bere—myvoelf included
—Lkrmen: pothing of her shapendoe: aosk. Simpson’s long-estobliched pracsos ioralves
translatiog elahorate tecknical drawings into oualtpa s soulphures, whether wall-based,
Ereesmanding, suspeaded, or in combination. Her greph-paper peocil repderings are often based
on forgotoen also-saas from the history of dothing apd desiga, nach a5 he jabat (an elabarate
pleared collar) ar the peplum, (@ wide Bowence decosating the loaer postion of 2 germent’. On
paper, the artcs grnergtes blusprints for har soddptierss by magically tlong thecs anchi-
anatomical details axonometrically The reqsdis, constnscoed from materials indediog

plrwood, s2eel, pipe Gttings, slk, and vanious readymades, are evraocdinan:



Jabor (pleated), 2017, locked Lkt @ mudtifacased litfle skyscraper, @ phyaaod bouse of cands
balznoed amop an industrial four-lezmed ivoa stand. You could happily spead @ good teenty

mirutes closely ipspecting it fabulous constnscion: the hipge.like open jodats

imviibly screwed together on the imside), the carefully sogipssosd golrgonal slemens. Or vou

could consider the meticulowshy ast-out wiangles dong the edge of Tethema' jpink), 2017,

reguairing repetitive small-scale soisses wotk, ke @ magicure. You might bave marvelsd at the
ribboolike slivers of alive, pink, or mustasd-velloa: limen atteched by evenly spaoed aails aloog
the edge of Jabot triplec), 2013, 2 suspanded sculptiere recembling thees folding chairs, The
exciting discovery of @ barely visible Sosrizh of seddich-colosed pemdl] smbellishing the
coroers of the wall work Lambreguin aad Peplum, 2017, felt like 2 secret message to rewerd
the brpergrosative vimrer [ began 1o sense thegs dewils weren't complating the sculptuses, buz,
vipe vessd, the structiares served a5 vehicles to display the naderappreciamed tasks of comming

and finizking sssociaed with doegcmaking and carpentrr Each soulptisre was buile from mo

plensr components—shests of low.density fiberbpard, or LDTF; vintage tin ceiling tiles: lengths
of capvas or dieminem mesh—auggesting @ pisce-by-piece, DIT Hat-pack comstnaction. Even
the largess wooks maosthy comprised smalles elements vou could hold in two bends (the arnss

does oot amploy assistants), implving & sense of disect towsch and extreme care in placement,

Simpson appears ingpired by protean shapes, decosative foems subject to human fickisness.
FHer hinge-like joints and madilar—Jocking parts secall abjects desigoed to be modified, like
mid-rwenteth . coptury “fexible furnitues: gdjisctable shalving, multi-height dothes racke,

oldout side tables, stackable chairs. The bistory of dothing is a rising Hide of sarcorial sejects,
and ouer homes, toa, are filled with ovedookoed design objects that ans weisdly subject to

fashicn—Footstools, curtain hatdaars, shelf heackets. Al this changeable mar

ceroes stage in Smpooa's art, and it marginalization beging to echo the artiss's owa position
on the sidelines of the art world. Perhaps we should expand the question asked thirty years ago
by the Guessills Girds to read UNLESS MAKED, DO WOMEN HAVE TO BE SENIOR
CITIZENE TO GET INTO THE MUSELTAL? T bade v

ith acute sacroectve fomo; how did I miss

this amazipg arkist?

— Gilda Woliams



