Jade Montserrat

STUART HALL LI3RARY, INVA

A gallery today 15 mostly imagned as a three-curersional space; instead, the artist, activist,
and writsr Jade Mcentserrat frequently activates her exaibition sites primarily as a vzluable
col.cetion of wals, which she loads with massages and reflections about Black British bodics
their overlookad history and experiences—alongside an urgent call for a renewed society but't
on affzction, care, and ethics. Her performance/installation No Need for Clothing, 2017,
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conrpose an allover spread of brief enigmatic texts {written n a glant, vibrant, serifed font)
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sometimes nvites visiing pardcidants o edit or highligh: her work—these collaborators come
away as covered in sooty charcoa as the artist’s body was—and the result is an aristicliterary

practice that foregrounds direct artistviewsr connections beyvond just looking.

L comnparivon with those large-scale Diswallations, tie twenty smally coloifu! woiks on papes
here (sore previously exnibited 2t London’s Alison Jacques Gallery in 2017 fdt subdued—
witably qshed dora lihrary (The Stiart Hall Tikrary acenpies the heart of the recently
relocarec Institure of Interpavional Visual Arts, or Iniva.) One sncovneered Monosersac's
drawings—mosty in mixed media with zn emphasis 01 watercolor, and hurg 2t eye level
along&ide open-&ad}f stzcks or 2&,\'@ a stnd}' dtﬁk—'ﬂ.t :lose range. T}wre were bzsicz]l} fc-ur
drawing types. Some were wexe only, as in Her inscripgion read brown sagar, 2017, it title
handwritten aga ns: a mott.ed-brown dackgroand suggestive of cark freccled skin oc
crumblirg demerara sugar. In others, snippets of text sccompany fragriented faces—recalling
pulp-fictior. novel covers—including a 2015 werk with a luscioasly red-lipsticked smiling
mouth bzaring the words BORN TO SUFFER THE WEIGHT OF MEN. Ao, delicately
painted works reminiscent of African wax textiles were loosely inscribed over a womar’s tomo.
Fnally six magreficently detatlec drawings featured a female sThouette, the bleck outlne of
aer bedy punctuated by short texts and bright v dotted patterns—Ilike a cross between an
dluminated manascript and a constcllation map, with stars sprinkled across the soft forms of a

standing or squatting ‘emale.



These atter works’ palette and composit:on vagudy recalled the works of Ch-is Okl one of
the many bank« that Montserras proviced ar the lbhrary's entrance to accempany her chow
wai Coen Fosea’s reader The Backes Taat Were Nt Ovre: And Oher Wrtings (2007), which
includes the 1359 text “Captain Shit and Other Allegorizs of Black Starcom: The Werk of
Chris Of],” about white expertations around Ofii ard blazk art, potentially ofering a crtiesl
context for Montierrat’s works, toc. This exhinitior-with-syllabus trope ha: ofzen seen
adopted before; here, however, . ted in this guist lisrary, with the lited vo umes read Iy

available and smpty seats cll round, the books seemed especially integral and ‘nviting.

Readirg from them, 1 roziced that many -exts also referred o walls: rom aell hooks's 1994
Sisters of the Yam: Black Wornen and Self-Recowery (“Since we know in our hearts that racisr
and sexism aurt .. many of vs are walking around surrounced by a wall”) te dara Ahmed's
2N2L On keng 'ncluded: Kacism end Liversity i institutionzl Lafe (which describes synbolx
wa.ls ¢f “institutional ineriia™ that diversite workers baag their heacds against!. A watercolor
dated 2016 depicted a brick wall in close-up, bearing tae word PULSE woitten in chalg: Perhaps
this references the imperative b jrsr staying 2lve, ar tae name of tae Odandan, Flanda,
mghtelish waere fartyonine peaple wess murdersd hy 2 gnnowie ding hamepnahe the yea- this
work was made. Walls can protect and dicseminate edacative messapes as well ax isolate and

entrap.

Here and there, a g ow nig watercelor hang above a ymal cubice desk. As a devorec Sbrery
wser, [ saw tiese persoral study spaces—generously scuipped with a good desk lightand an
exquis.te Monoserrar drawing—as dny, welcoming, intensely privawe hererowpias: minuscule
“white cabes,” nct sc much for exhib-ting as for something mmore acin te cne-o-cne sharing,
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