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Italian psychiatrists

Quebec, the present. Maria and Gino

are traditional Sicilian immigrants with
grown-up children Anna and Angelo.
They are devastated when 27-year-old
Angelo, a misfit since childhood, leaves
home, though unaware that his ‘room
mate’, childhood pal turned macho
policeman Nino, is actually his lover.

Angelo aspires to be a television writer,
but his far-fetched scripts are continually
rejected. A perturbed Angelo phones the
Gay Helpline. With their help and urged
by Anna, Angelo tells his parents that he
is gay; they are distraught. Nino is also
angry, afraid that his mother Lina and
colleagues will discover his secret. Maria
and Gino reveal the truth to Lina, but she
refuses to accept it.

Nino runs into an old schoolfriend, the
lonely and flirtatious Pina. Meanwhile
Lina concocts a plan: she and Gino will
organise a dinner to set up Nino with
Anna and Angelo with a ‘mystery girl-
Nino, uncomfortable at being considered
gay, meets up again with Pina. The
matchmaking dinner is a disaster.

The mystery girl is Pina; she reveals her
recent sexual encounter with Nino, and
Nino tells Angelo that he is leaving him-

Nino and Pina get engaged; on the
wedding day broken-hearted Angelo
decides not to disrupt the ceremony.

He meets an attractive man with
whom he unwittingly first spoke
on the Gay Helpline, and writes a
successful TV script about his real-
life family experiences.

Surprisingly enough, Mambo Italiano
—which could almost have been
called My Big Fat Italian Gay Wedding
—apparently began shooting before
Nia Vardalos’ comedy of forbidden

The Sicilian: Paul Sorvino

Jovers set amongst an immigrant
Mediterranean family became a runaway
success. This Canadian-set story about
struggling scriptwriter Angelo (Luke
Kirby) and his up-and-down relationship
with boyfriend Nino, however, is
unlikely to prove as popular. The plotting
is painfully predictable —as soon as we
catch a glimpse of a hunky Gay Helpline
volunteer we know he’ll be back with
romance in his eyes, and when Nino’s
mother sets Angelo up with a mystery
girl, there’s only one possible candidate —
but it’s not the only problem. Perhaps the
Greek version worked partially because
that immigrant community is relatively
novel to the big screen; the same
certainly cannot be said of its Italian
equivalent. This makes Mambo Italiano's
shameless wallowing in the most
hackneyed Italian stereotypes —all
meatballs and backa-da-head-slappin’
mugging —all the more unbearable.

As Angelo’s father, Paul Sorvino is only
saved from outright caricature by a few
amusing (though overlong) scenes

in which he and Ginette Reno (as wife
Maria) spar verbally in the process of
concocting their convoluted strategies.
Perhaps this comic partnership stands
out only because everybody else seems

to be performing in a vacuum, engaged
with neither the other characters nor

the lame plot. Claudia Ferri delivers
aquirky, potentially effective comic
performance as Angelo’s unmarriable,
over-savvy sister, but her mannered
theatrical style is at odds with the other
actors, contrasting most awkwardly

with Kirby himself, who plays his
smouldering lead very straight.

Indeed Mambo Italiano began as a play,
and the uneasy transition to the screen
1Saggravated by an insistence on high-
decibel melodrama. The claustrophobia
of the mostly interior scenes is only
exacerbated by the gaudy art direction
and production design, full of densely
coloured and patterned backgrounds
from the tacky, gikled suburban deco
of Angelo’s parents’ home to the campy
yellows and reds of the gay lovebirds’
apartment. When the action occasionally
mfJVes from these golden-hued sets to
bright exteriors it suddenly looks like
acompletely different movie, suggestive
of an amateurish TV aesthetic. In fact the
only interesting moment is when Mambo
ltaliano turns in on itself at the end and
We watch Angelo’s unfunny, overblown
TVshow about life in an Italian-
Canadian family,

Gilda Williams




