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B SYNOPSIS Iris writes the wedding column for the Daily Telegraph. At a
Christmas party, she discovers that her ex-boyfriend Jasper is getting married.
Meanwhile in California, wealthy Amanda breaks up with her cheating
boyfriend. Looking online for holidays, Amanda finds Iris’ remote Surrey cottage
and emails her. Iris suggests a two-week home exchange over Christmas. The next
day, Amanda flies to London and Iris to LA. Soon Amanda is bored and resolves to
leave — until Iris’ brother Graham knocks on the cottage door. They sleep
together. Iris meets Miles, a film composer who works with Amanda’s ex, and his
actress girlfriend Maggie. Amanda decides not to leave and meets Graham and
friends in the local pub. Graham stays over. In LA, Iris notices an elderly
neighbour, Arthur, looking lost. She befriends him and discovers that he is a
famous screenwriter. Miles meets him and they all bond. Amanda and Graham go
on a date. Later that night she surprises him at his house, where she discovers he
is a widower with two young daughters. In LA, Miles sees Maggie with another
man; he confronts her and they split. Iris persuades Arthur to attend a prestigious
tribute to his work; Miles composes the music. Miles has a call from a penitent
Maggie and goes to see her. Iris is visited by Jasper, who is keen to rekindle their
romance. Iris tells him to leave. Amanda and Graham say their goodbyes, having
decided the long-distance relationship will not work. Amanda changes her mind
and returns to embrace him. Iris accompanies Arthur to the tribute. Miles arrives
and arranges to spend New Year’s Eve in London with Iris. Irig, Miles, Amanda and -
Graham celebrate New Year's Eve together in Surrey with Graham’s children.
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Infamous

USA 2006

Director: Douglas McGrath

With Toby Jones, Sandra Bullock,
Daniel Craig, Peter Bogdanovich

Certificate 15 117m 53s

t might prove impossible for

Infamous to overcome the fact

that it is released within a year of

Capote, one of 2005’s most admired
films, and covers precisely the same
ground — the writing of Truman
Capote’s classic true-crime novel In Cold
Blood, about the horrific murder of the
Clutter family of Kansas. Some scenes
are so pérfectly matched — the
uncomfortable Christmas dinner at
the home of detective Dewey, the
momentous arrival in Kansas of
captured criminals Dick Hickock and
Perry Smith, Smith’s violent reaction
upon discovering the book’s title —as to
prompt feelings of deéja vu that drive one
to distraction. But worse still, the almost
inevitable comparison between the two
films only heightens Infamous’ flawed,
uneven handling of the subject matter.

Where Capote was a consistently

intense psychological study of self-
destruction, Infamous lacks any clear
direction. One minute it is a faux
documentary, complete with talking
heads and eye-witness accounts; then a
glittery Breakfast at Tiffany’s-style period
piece, all high-society glamour and
gossip; then a TV courtroom drama;
then a probing film biography. When it
finally turns, most unexpectedly, into a
love story of all things, with Capote and
murderer Perry Smith kissing (the
suggestion that Truman liked a bit of
rough is only hinted at in Capote),
Infamous’ perpetual identity crisis
finally undermines the whole film. The
notion that, in small-town, pre-
Stonewall, Midwestern America, a
flamboyantly gay New Yorker could
possibly carry on a homosexual affair in
a prison cell with a four-time murderer
undermines the true-life documentary
aspect of the film. As viewers we are
pushed into wholesale disbelief of the
events on screen which, at first, had
been presented as a kind of accurate
re-enactment. Our suspicions are
aroused that Infamous (with its hyped-

up title) is moved by a taste for scandal
rather than sensitivity for its delicate
subject matter, reinforcing Infamousas
Capote's trashy twin.

Which is not say that Infamous has
no redeeming moments. The parallel
between the slow, deliberate killing
of the Clutter family and the slow,
deliberate killing of Hickock and
Smith makes for intense viewing; the
death sequences here are far more
emotionally fraught than in Capote. Yet
whenever Infamous begins to get into
gear it immediately swerves towards
some new, unresolved place, renewing
our sense of confused dissatisfaction.
Truman Capote’s brilliant, witty
personality comes across delightfully
here, providing Infamous with some
very funny lines. But, in this non-fiction
story about the senseless murder of an
entire family, the lifelong effects of
childhood neglect, the prolonged
torture of death row alongside the
horror of public execution, and the
tragic self-destruction of one of
America’s most talented post-war
writers, Infamous” humour feels
regrettably out of place.

The film’s constant mood swings
also underscore the unevenness of the
performances, from Sigourney Weaver’s
glamorous Babe Paley, delivered in pure
Hollywood-diva style, to one
‘interviewed’ rancher who is so
believable as to suddenly return us to
the docudrama mode, to Toby Jones’
intensely perfected, theatre-trained
character study of Capote. In fact, Jones'
beautifully nuanced portrayal makes
Philip Seymour Hoffman’s Oscar-
winning performance suddenly look
rather less miraculous. In contrast,
Sandra Bullock’s caricature depiction
of Nelle Harper Lee leaves you
positively aching for Capote’s
Catherine Keener. With her on/off
Southern accent, Bullock’s strained
performance suggests she should stick
to light romantic comedy; especiallyin
the scenes where her amateurishnessis
directly confronted with Jones’
accomplishment, the film’s leading
players seem to belong to two different
movies. Schizophrenic as ever, Infamous
is perpetually unable to steer a single
course, positioning itself on many levels
— despite occasional highs —foreverin
second place.
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