publicans than the Jimmy Carters
this world. Indeed the film’s Carter
terviews show a rather pained

lerly statesmen still baffled by
lompson’s early enthusiasm for

m (there’s a school of thought that
tkons Thompson helped Carter
come president in 1977), when the
fiter was a great deal more famous
an the governor of Georgia.

History may well show that
lompson’s most important work
1s his Fear and Loathing on the
tmpaign Trial ’72,in which he
arlessly exposed both the Washington
litical establishment and the
urnalistic cabal that supports it.
mzois especially good on this while
the same time never quite getting
the heart of Thompson’s politics;
eoverweening sense is that he
nply hated being lied to, and that
hoever was in the establishment
ceived his ire.

There’s stuff here for the Fear and
lathing in Las Vegas cultists — clips
ym the Terry Gilliam movie but no
iy Gilliam, and no Alex Cox either,
ho was first attached to the project,
though you can hear him in one
ction, arguing with the author,
hois clearly enraged by the suggestion
atthere should be an animation
imponent to the film. (Cox too has
impletely erased all mention of his
iarlong stint on the project in his
cent memoir.)

There have been several
Jeumentaries about Thompson, one
{them even cannibalised here, but
lisis far and away the best of them.
hatsaid, those seeking a serious
1alysis of Thompson’s work will
dtfind it in Gonzo. Yet what the film
cksin seriousness it more than
lakes up for with an enthusiastic,
jpealing bundle aimed at a younger
mneration, and an unexpectedly
teent repositioning of Thompson
jasignificant political figure. He
lay have spent his life attacking the
merican Dream but in many ways,
tactually lived it. ®¢- Roger Clarke
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B SYNOPSIS A film documenting the life of Hunter S. Thompson, culminating
in reportage of his suicide and footage of his funeral, which involved Thompson’s
ashes being shot from a purpose-built cannon. Johnny Depp reads extensively
from Thompson’s work, including extracts from his original Gonzo journalism
piece, Fear and Loathing in Las Vegas: A Savage Journey to the Heart of the American
Dream, and Fear and Loathing on the Campaign Trail ’72. We hear from a variety
of admiring politicians such as Pat Buchanan, Jimmy Carter and George
McGovern (the failed Democratic presidential candidate of 1972) and from
Thompson’s wives and son Juan, fellow writer Tom Wolfe, collaborator Ralph
Steadman, his Colorado landlord George Stranahan and his Rolling Stone editor
Jann Wenner. There are also clips of Thompson’s TV appearances in the 1960s,
rare home-video footage and excerpts from Wayne Ewings’ 2003 documentary

Breakfast with Hunter.
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How Ohio
Pulled It Off

USA 2007

Directors: Charla Barker,
Matthew Kraus, Mariana Quiroga

Certificate 12A 63m7s

Torture at Guantanamo Bay and Abu
Ghraib; scores of citizens left stranded
or dead in the wake of Hurricane
Katrina; suspicions of fraudulent
elections in Florida, Ohio and {
elsewhere. How many breaches to §
democracy can America withstand
and still think of itself with pride as

a ‘free country’? Luckily, freedom of
speech has yet to be repealed in the
US, and remains a surviving vestige of
democracy in crusading documentaries
such as How Ohio Pulled It Off, which
follows the 2006 election campaign
for governor of Ohio, one inevitably
coloured by the memory of this key
state’s contested vote in the 2004
presidential election. Like Hacking
Democracy (2006), Stealing America:
Vote by Vote (2008) and better-known
examples including Michael Moore’s
Fahrenheit 9/11 (2004) and Spike Lee’s
When the Levees Broke (2006), How Ohio
Pulled It Off serves a crucial political
function as a damning portrait of the
Bush administration.

All these films point finally to a
poor black American underclass as the
perpetual victim of an uncaring nation:
their votes go uncounted; they’re sent
to die in Iraq; they're left to drown in
New Orleans. Like its predecessors,
How Ohio Pulled It Off presents shocking
onscreen events that speak for
themselves, even if directors Charla
Barker, Matthew Kraus and Mariana
Quiroga lack the punch of Moore or
Lee. Although not interviewed himself,
secretary of state Ken Blackwell
dominates the film as bad-guy, which
would have benefited from a cohesive
voice to gather together its many
claims of fraud and intimidation —
what Mayor Ray Nagin provided for
Lee’s devastating account of Katrina.
Only a final emotional moment from
Georgia when Congressman and civil
rights activist John Lewis reminds us
of how long and hard the nation fought
for the vote — only to have it flipped
by a specially engineered software
program — does the scale of this
injustice hit home. The lighthearted
tone of the opening music or the old-
timey black-and-white archival footage
adopted for example to explain
America’s electoral system, has a
dumbing-down, patronising effect —
just how voters felt they were being
treated in the first place —and
undermines the impact of the film’s
message, which is best delivered
straight. Nevertheless, released in the
US not long before November’s crucial
presidential election, How Ohio... mostly
tells the story in plain English and
in clear chapters (‘Voting Machine
Allocation’, ‘Flip Voting’), evidently
with the important —if didactic —
purpose of making viewers alert to
any suspicious proceedings.at the
ballot box. ®¢ Gilda Williams
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Speechless: ‘How Ohio Pulled It Off’
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for governor of Ohio, fought between Republican Kenneth Blackwell and

Democrat Ted Strickland —a campaign overshadowed by the angry memory of
the much-contested 2004 presidential election, which many felt was stolen by
the Republicans. (Ohio, a key ‘swing state’, went to George W. Bush rather than

John Kerry, despite Kerry’s 11.7 per cent lead in the exit polls.)

Interviews and testimonies offer an inventory of suspected foul play: vote
flipping (where a vote for one candidate is machine-counted as a vote for another),
uncounted provisional and absentee ballots, insufficient and faulty voting
machines resulting in ten-hour queues —all penalising primarily poor black
districts. There are suspicions that Blackwell — himself black, and Ohio secretary
of state —masterminded widespread voter fraud.

Two years later, Strickland’s victory over Blackwell appeases many from Ohio

who felt their vote went uncounted in 2004.
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In Prison
My Whole Life

United Kingdom/USA/Italy 2008
Director: Marc Evans
Certificate 15 93m 37s

Marc Evans’ naive yet surprisingly
affecting documentary looks at the
case of Black Panther spokesman
Mumia Abu-Jamal, who currently
awaits the death penalty for the
murder of Philadelphia policeman
Daniel Faulkner on g December 1981.

The film follows 25-year-old Anglo-
American journalist William Francome
—born on the day Abu-Jamal was
convicted —as he attempts to find
out about the man in prison. Francome
tours the US judicial system and
speaks to Abu-Jamal’s relatives, to
lawyers, assorted political campaigners
and academics to learn about the issues
surrounding this complex and highly
contested case. Much of the footage
here is lifted wholesale from John
Edginton’s 1996 documentary Mumia:
A Case for Reasonable Doubt?, although
in fairness to Evans and Francome
some new evidence is presented.

Abu-Jamal was an articulate leftwing
journalist —a bad combination at a
time when the city was waging all-out
assault on black separatist groups.

On the night in question he had been
passing the crime scene in the taxi

he drove to earn extra cash. At his
subsequent trial the prosecution
maintained that he caught sight of

his brother being beaten up by Faulkner
and shot the policeman dead. The jury
believed this story and Abu-Jamal was
sentenced to death. Twenty-five years
on he is still languishing on Death Row,
despite a wealth of evidence suggesting
that he deserves a fresh trial.

The original trial, it's been argued,
was not fair as it was tainted by police
intimidation, a jury rigged to minimise
the number of black people on it, and
aracist judge who was overheard on
the first day stating his intention to “fry
the nigger.” Further evidence emerged
suggesting that another man, Kenneth
Freeman, had been with Abu-Jamal’s

brother at the time of the murder
and that it was he who had killed
the cop. Freeman’s body was later
found handcuffed in a skip. As the
film progresses, Francome ascertains
that police ineptitude, racial bias,
lying witnesses and a massively
divided Philadelphia made sure
the case would not go smoothly.
Aside from the distracting graphil
and frenetic camerawork, Francome
presents all this evidence in a clear,
convincing manner. Unfortunately,
Evans’ documentary suffers from a
lack of footage of Abu-Jamal — due
to a Philadelphia law that prohibits
the filming of Death Row prisoners
—or of the people on the opposite sic
of the argument, namely the police:
lawyers who hold that he was correc
found guilty. The result is a film that
for all its strengths, leaves a large pai
its subject’s story untold. Neverthele
interviews with such high-profile
supporters as Alice Walker, Angela
Davis, Noam Chomsky and provocat
rappers Mos Def and Snoop Dogg
add considerable weight to this well
meaning examination of the Americ
Justice system. ®& Amy Simmons
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